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FADE | N:

I NT. MARCUS' S APARTMENT EARLY AFTERNOON

Clothes are strewn about. A lunmp in runpled sheets, MARCUS
dozes. He's thin and wiry, face sallow with dark hair. On
t he nightstand, his cell phone rings. Marcus startles and
answers.

MARCUS
(fighting a yawn)
Hel | 0? What is it?

Marcus rubs at his eyes, blinking blearily. He glances at a
clock on the nightstand and flies into action. He puts the
phone on speaker

CLARI SSE (O S.)
(brash)
Marcus! Don't speak to me in that
way. |'myour nother. You should
hardly be surprised by ne calling.

MARCUS
Wiy is that, exactly?

CLARI SSE (O S.)
It seens you' ve been sl acking off
agai n.

The phone sits on the bed. Marcus rifles through drawers and
his closet trying to find sonething to wear.

MARCUS
Mom |'ve been trying plenty hard.
You know mat h has never been ny
forte. |1've been studyi ng when
don't have cl ass.

CLARI SSE (O S.)
| find it rather hard to believe that
you' ve been the perfect little
student. |'ve tal ked to Addy, Ms.
Thonpson's kid. She said you' ve been
dozing off in cal culus! Do you want
to explain yourself?

Marcus throws a discarded clothing itemwth frustrated
force onto the bed sighing, before choosing a pair of pants
he consi ders.
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MARCUS
I["msorry nmom That was a fluke. |
was up late studying for Physics, and
I just couldn't keep ny eyes open.

CLARI SSE (O S.)
I haven't worked nmy butt off for
years for you to say that you're
tired when |'ve set up this
opportunity for you!

MARCUS
" msorry-

CLARI SSE (O S.)
| was up doing research and
scheduling until three A-M | ast
ni ght, and you don't see ne
conpl ai ni ng.

Marcus stalks into his closet with sonme cl othes under his
arm Clothes fly out. He's getting dressed.

MARCUS
It won't happen again nmom |'I|
i nvest in sonme coffee or sonething.
Don't worry about it.

CLARI SSE (O S.)
I wll absolutely worry about you
wasti ng ny hard-earned noney on an
education that you clearly don't
deserve

MARCUS
It's not |ike that!

CLARI SSE (O S.)
What's all that rustling? Were are
you? Didn't you just get out of your
| ab?

Marcus stunbl es out of the closet pulling on his socks and
hol di ng his shoes. He has yet to button his shirt. He sits
on the bed and continues getting frantically dressed.

MARCUS
Uh...yes nom Sone thought- provoking
stuff today. I'mjust wal king to get

sonmething to eat before ny next
cl ass.
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CLARI SSE (O S.)
At | east you' ve been eating on
canpus. There's no need for you to be
ordering in so nuch, that's
expensi ve.

Marcus is buttoning up his shirt.

MARCUS
| remenber. |'ve been trying to avoid
it. Look, I'"mgoing to have to get

goi ng soon so..

He trails off, as he stands and grabs books off his desk,
gl anci ng ar ound.

CLARI SSE (O S.)
Don't you try to weasel your way out
of talking to ne. 1'll say when you
can go. Take ny advice and spend nore
time studying, or face ny full
unbridl ed wat h.

MARCUS
That won't be necessary.

CLARI SSE (O S.)
You need to be setting an exanple for
your brother. Maybe then he' |l get
inspired to do sonething worthwhile.

He finds his bag and tosses his books in. He conbs his hair
with his fingers in the dresser mrror. He frows at his
nom s | ast statenent.

MARCUS
How is Mtchie? You know he's only a
hi gh school -er? He has plenty of tine
to make sonething of hinself. He has
good friends. That's nore than | can
say for nyself.

CLARI SSE (O S.)
How s that supposed to help hinf? He
needs to get his act together now

MARCUS
He's fine, really.
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CLARI SSE (O S.)
He' | never make sonething of hinself
if he doesn't start to take things a
little nore seriously. His friends
aren't going to get hima job.

Marcus goes to sling his bag over his shoul der and picks up

t he phone, lingering in the doorway.
MARCUS
Okay, nom | really should get going
NOWw.

CLARI SSE (O S.)
What's got you in such a rush? You
have tine. You never call, and |
shoul dn't have to drag nyself over to
your apartment at my inconveni ence- -

Marcus swi tches his phone off speaker. There's faint

munbl ing as he tosses his still-on phone into his backpack.
MARCUS
(rmunbl i ng)
I"mgoing to regret this, but sorry
nom
CUT TO

I NT. ENTRANCE TO COLLEGE CLASSROOM AFTERNOON

Students bustle out doorway. Marcus slowy strolls out.
G ancing at a paper in his hand. A girl catches a gl ance
over his shoulder. ANA FARRON a blond fair nodel student.

ANA
(unsure)
Hey? Marcus, right?

Marcus turns around to glance at her he quirks a brow,
gl anci ng around. She approaches.

MARCUS
Yes? Um |I'msorry...l can't recal
your nanme. The class is quite big
after all.

ANA
Oh, that's fine! I'mAna. | was just

concerned because | haven't seen you
in class nuch lately.
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Marcus hastily stuffs the paper in his bag and turns back to
Ana.

MARCUS
It's really fine. |I've just had some
trouble sleeping lately and it's
caught up with ne.

Ana frowns and hesitates a little before nervously smling
agai n.

ANA
I...just wanted to offer ny help,
that's all.

MARCUS
Wth what ?

ANA

Well you've m ssed sone | ectures...

Marcus rai ses eyebrows before they narrow. He crosses his
arms in front of hinself.

MARCUS
Are you assumng |I'ma poor student?
That's quite presunptuous of you. |
don't go up to people and question
their intelligence.

Ana waves her arnms frantically.

ANA
N-No! Don't get the wong idea. |I'm
just concerned that you may have
m ssed sone stuff for the next test.
That's all.

Ana | ooks down. She's flushed. Marcus sighs.

MARCUS
(softly)
Sorry...l didn't nmean to be harsh
like that. You' re just |ooking out
for nme. | appreciate your concern. |
mean, you're not w ong.

Ana | ooks back up quickly and flashes a small closed-1i pped
smle.

ANA
It's okay. | really didn't nean it

l'i ke that.
( MORE)
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ANA (cont' d)
I"mjust a tutor, and |I take pretty
detailed notes. | thought we coul d
study together. If you want, you
know.

Marcus considers for a second, still apprehensive.

MARCUS
| just don't think I have the tine to
even do that. |I'mactually working
and stuff as well.

ANA
l'"msure there's sone time we can
work out. You can't be busy all the
tinme.

MARCUS
You' d be surprised. Look I'mgoing to
try to head to the dining hall to get
sonet hi ng i n-between cl asses. | need
to hurry.

Marcus starts wal ki ng down the busy hal | way.

I NT. CONT. HALLWAY

~ ANA
(qui ps) |
| can tag along for a while. | don't
have cl ass now.

Ana follows Marcus down the hallway. A small smile turns the
corners of Marcus' |ips

MARCUS
Ww, you really don't give up, do
you?
ANA
(Proudly)
Nope. That's not the patented Ana
Farrow way. |'mnot just going to |et

you run out on this glorious
opportunity to better yourself.

Marcus rai ses an eyebrow and smles slightly.

MARCUS
I wouldn't want to infringe on your
patent. You're quite confident in
your abilities. What are you getting
out of this?
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ANA
The satisfaction of helping a fell ow
student. You also seemnice, and |'m
trying to put nmyself out there nore.

Mar cus' nood has brightened though he's still hesitant.

MARCUS
I don't know that |I'd be nmuch of a
friend, with ny busy schedul e and
all, but I'"'mnot going to outright
turn you down.

ANA

Well that's a marked inprovenent from
earlier. Pun intended. Look, |I'm
going to give you nmy nunber if you
reconsi der the tutoring thing.

Ana digs a note card and pen out of her backpack and quickly
scrawl s out her nunber, thrusting it into Marcus' hand.
Marcus takes it and puts it in his pocket.

MARCUS
Uh thanks? I'll talk to you about it
| ater, | guess.

ANA

See ya!

Ana wal ks of f w thout | ooking back. Marcus digs the card out
and prograns her nunber in his phone.

CUT TO

I NT. CAR I N DRI VEVWAY- NI GHT

M TCHELL ROSS is in the passenger seat shrugging on his bag.
He's 17 with |ight, shaggy brown hair and hazel eyes. A

bl ond boy, DAVID JACOBSON, sits in the driver's seat smling
slightly at him He's tall and bl ond.

M TCHELL
(bashful)
So, thanks for the ride and stuff.
DAVI D
Don't worry about it. | enjoy any

opportunity to hang out with you,
M tchie.
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M TCHELL
You know | do too...with you... Ah,
screw it.

Mtchell opens the car door to get out but quickly |eans
across to peck the caught-off-guard boy on the |ips before
getting out.

CONT. EXT. ROSS DRI VEWAY- NI GHT

BLOND BOY
O okay, bye then! Have a good one
t hen.

The boy backs out of the driveway, nearly hitting the
mai | box before driving away. Mtchell smrks and waves in
anusenent before heading inside the house.

CONT. I NT. RGSS LI VI NG ROOM NI GHT

GECRCE ROSS turns his head. He's sitting on the couch. He
glares at Mtchell and wal ks up to him George is md-
forties, casually dressed with a firmexterior.

GEORGE ROSS
So, what brings you honme so late? |
wasn't aware that school has started
running until eight P-M

M TCHELL
(whi ni ng)
Dad. | have to do sonething other
than study. | was just hangi ng out
with a few friends for a few hours.
That's not going to kill ne.

GEORGE ROSS

It may as well, considering how your
nmom s going to react. It's a schoo
night Mtchie! There's no good
excuse. You know t hat!

M TCHELL
(voi ce rai sing)
The excuse is that |'ma human bei ng,
and | deserve to have sone tine off!
Let ne decide ny own path. You and
nom can stick to your boring one.

George crosses his arnms in front of him furrowing his
eyebr ows.
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GEORCGE ROSS
(stern)
Respect your noml We pay for you to
[ive under this roof, so for now you
need to pay us back by making
your sel f useful

M TCHELL
Stop acting |like you care! It's not
i ke you even have any of your own
opi nions! You just steal Mnis.

George visibly tenses, |ooking furious

GEORCGE ROSS
(Gits Qut)
My opinion is that you're an ornery
brat that can't do anything ot her
t han screw around with your
wor t hl ess, no account friends.

Mtchell |ooks hurt. A lot of the anger drops fromhis face.

M TCHELL
(sul ki ng)
I"msorry that | can't live up to
gol den child Marcus, but I'mny own
person, and | need interaction.

CEORGE RGCsS
Marcus isn't doing so well hinself,
so | wouldn't hold himto such a high
st andar d.

Mtchell's eyes flick back up to neet his dad's, confused.

M TCHELL
What's wong with Marcus? | thought
he was the nodel child.

CGeorge snorts

GEORCGE ROSS
He hasn't been that for a long tine.
We made himgrant access to his
grades, Mom's headed over to talk to
hi m now. He ignored her on the phone
t hi s norni ng.

Mtchell gapes at the information briefly.
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M TCHELL
That seens... odd. Maybe she'll be
all fussed out when she gets to ne.

CGeorge pushes past Mtchell to make his way to the kitchen
wi t hout | ooki ng back and snorts.

GEORCGE ROSS
You' d be so |ucky. Now go to your
room | don't want to deal with you
you little delinquent.

CGeorge stal ks away and Mtchell fishes out his phone. He
qui ckly opens his contacts and presses call on Marcus' nane.
The phone rings.

CUT TO

I NT. CULI NARY SCHOCL NI GHT

Marcus wal ks in the main classroom dressed in proper chef's
attire he shoves his regular clothes into a duffle bag as he
hurries in. Alnpbst running into the instructor. Her name is
CHEF NESTOR

MARCUS
(stuttered)
O oh! Hello chef. Sorry about that
and-umsorry I'mlate

Chef Nestor |looks at himwith a rai sed brow and chuckl es
slightly.

CHEF NESTOR
You're not late. Watch it though
There are a | ot of ways collision can
go wong in a kitchen. You don't want
to walk into a knife. | think.

Marcus sm | es awkwardly

MARCUS
Yes Chef! Sorry chef.
CHEF NESTOR
You're actually a bit early. I've

been wanting to di scuss sonet hi ng
with you actually.

Mar cus' eyes w den.
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MARCUS
| hope it's nothing bad. If there's
sonmet hing |'ve been doing wong, then
I swear 1'Il inprove.

CHEF NESTOR
No! It's quite the opposite actually.
You' re one of ny nost prom sing
students.

A student shuffles in the door, slipping behind them They
gl ance towards Marcus briefly with narrowed eyes.

MARCUS
That's very nice of you chef, but |
certainly think there's a lot of room
for inprovenent.

CHEF NESTOR
There's al ways room for inprovenent,
however, you do have outstandi ng
creativity. Wiich has lead ne to
consi der reconmmrendi ng you.

MARCUS
Recommendi ng nme for where exactly?

CHEF NESTOR
I was thinking that you' d be a good
fit at The Golden Iris. | have sone

connections there and happen to know
that they're short a few hands.

Marcus quietly gasps. A smle flits across his face before
bei ng qui ckly wi ped away.

MARCUS
That's incredible, and | really
appreciate it, but do you mnd if I
t hi nk about it?

Chef Nestor's eyebrows furrow

CHEF NESTOR
Marcus. | really don't think this is
sonmet hing that you should |inger on
for too long. It's a great gig and it
won't | ast forever.

MARCUS
I know Trust nme | know, but | just
don't know how nmuch tinme |I can devote
to yet another thing.
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CHEF NESTOR
I f anything should take the priority
it is this. There are very few
positions as tenpting to a new chef.

Mar cus' gaze drops to the floor. He sighs.

MARCUS
I know, and |I'm so thankful for that
opportunity, but I'mnot so sure
everyone in ny life would agree.

CHEF NESTOR
Wl |, who even cares about then?
You' re very passionate and tal ented.
Just think about it, okay?

Chef Nestor approaches her counter-top setup at the front of
the class. Marcus slowy makes his way to his station.

CHEF NESTOR (cont'd)
kay, class good evening! As |I'msure
you' ve noticed we've been focusing on
t he fundanental s of different
i nternational cuisine...

Chef Nestor's voice trails off into a background nurnmnur.
There's a brief buzz in Marcus' apron pocket, and he subtly
fishes out his phone and glances at it. There's a m ssed
call and then a text. It's fromMtchell and reads "Just a
heads-up, but Mom s headi ng over to your place on a

m ssion. "

Marcus tilts his head back and quietly groans, slipping his
phone back into his pocket.

CUT TO

EXT. MARCUS CAR APARTMENT COVPLEX PARKI NG LOT- NI GHT

Pulling into an apartnent conplex parking |lot, Marcus drives
past a | one car parked near the front and groans tilting his
head back. Parking his car beside it, he gets out and clinbs
the steps to one of the doors, opening it. CLARI SSE RCSS is
on the couch.



(Printed with the demonstration version of Fade In)

I NT. MARCUS' APARTMENT LI VI NG ROOM NI GHT

CLARI SSE
(sarcastic)
Hel | o Marcus. Fancy seeing you here.

MARCUS
H nmom Wat brings you here?

Cl arisse's eyebrows narrow, she abruptly stands fromthe
couch, stonping over to Marcus.

CLARI SSE
What brings ne here is you being a
conpl ete ingrate and not answeri ng
your nother when | have sonet hi ng
I mportant to discuss with you.

MARCUS
(pani cked, defensive)
I"'msorry nmomi My phone was on | ow
battery, so | was avoiding using it
except for energencies.

CLARI SSE

What woul d constitute an energency?
MARCUS

Well...like an earthquake.
CLARI SSE

W don't live near a fault |ine.

13.

Cl ari sse gl ances down at Marcus' pants pocket. She snatches

his phone fromit and glances at it with a deadpan face.

CLARI SSE (cont'd)
Wiy woul d you lie Marcus? Do you
really don't want to see ne all that
nmuch?

MARCUS
It's really not that nmom 1've
honestly just have been really busy.

CLARI SSE
Busy doing what? Clearly it wasn't
school at this tinme of night.

Cl arisse wal ks over to the couch picking up a stack of
papers and returns to thrust themin Marcus' face.
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CLARI SSE (cont' d)
| printed these out. Renenber you
granted ne access to your grades
Mar cus? So, why exactly have you been
doi ng so poorly?

Marcus' eyes widen, quick to refute.
MARCUS

| swear he's probably just late with
updati ng grades or sonet hi ng!

CLARI SSE
Seventy-one seens a pretty odd grade
to put as a placeholder. So, | really

do seemto have a | azy, pathol ogica
[iar on ny hands.

MARCUS
| swear it's not |ike that.

CLARI SSE
VWat's it |ike then? That seens to be
your favorite phrase. | thought you

had a head on your shoul ders but
apparently | was m st aken.

Marcus' eyes well with tears. His breath catches in his
t hr oat .

MARCUS
(Voi ce breaking)
You don't nean that. |'ve really been

trying.

CLARI SSE
| do nean that. If you were sorry
t hen you woul d have been here
studyi ng i nstead of off wherever.

Mar cus eyes the fl oor.

CLARI SSE (cont'd)
Not hing to say, huh?

MARCUS
No it'd just be an excuse. You're
right, I"mbeing irresponsible. |"1ll
fix it, don't you worry.

Cl ari sse nods

14.
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CLARI SSE
O course you will. | don't care how
tired you may claimto be. There are
peopl e doing better than you with
| ess tinme. Pull out those books.

MARCUS
O okay. | can do that. I'll do that.

CLARI SSE
| sacrifice so nuch of ny tine and
energy working to put you through
school . | borrowed from ny Four-oh-
one-K. You owe ne sone work ethic.

MARCUS
You're right nmom | promse |I'll nake
you proud. | do appreciate it. |I'm

sorry.

Cl arisse nods, her face straightening out. She grabs her bag
and coat fromwhere they're draped on the couch and wal ks
t owar ds the door

CLARI SSE
Know that if you keep this up, |
won't be hel ping you pay for school.
You're getting as bad as Mtchell.

Marcus' face screws up a little. Ginmacing.
MARCUS
You shoul dn't be too hard on himnom
There are plenty of things he's
better than ne at.

Cl arisse scoffs and shrugs on her coat.

CLARI SSE
I'"ve yet to see if any of themare
useful. 1'Il check in on you soon.

Get to work.
Marcus hol ds the door for her, seeing her out.

MARCUS
Yes nom | |ove you. Have a good
ni ght .

Clarisse |eaves in absplute silence. Marcus |l ets the door
fall closed, eyes tearing once again.

CUT TO
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I NT. ALL-NI GHTER CAFE- DAYTI ME

ANA FARROWis waiting in the corner at a small table wth
her coffee, |aptop and not ebook. Marcus rushes through the
door, quickly slings his backpack off and sits down.

MARCUS
(breat hl ess)
I"msorry I"'mlate! My alarm cl ock
needs new batteries, and | can't just
wake up from my phone al arm and-

Ana starts to snicker, holding up a hand

ANA
Marcus, it happens. A cafe is not the
wor st place to be kept waiting. | got
some work done. Chill.

MARCUS
I know. I'mjust sorry to keep you

waiting, it's rude.

ANA
No worries. Al so, do you go by Mark?
| don't really neet many Marcus' that
don't.

Marcus' eyes widen a little and he hesitates for a second.

MARCUS
Uh | nmean. |'ve never really gone by
Mark. My nmom t hi nks Marcus sounds
nore professional, but |I'm not

opposed-

ANA
Then | Christen you: Mark, the
truant.

Marcus visibly releases tension. He pulls his |aptop out of
his bag and opens it, along with a notebook.

MARCUS
Okay. | guess we should get to work
then. See, | think what's ny main
concern is-
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ANA
Mark? Do you want to just talk for a
mnute? | don't really know nuch
about you.

Marcus blinks for a second, then straightens up.

MARCUS
kay, sure, that's fine. That sounds
good.

ANA

Cool . So, what's your major?

MARCUS
Bi ochem cal engi neeri ng.

ANA
Ah, | figured. Most of us in the
cl ass are. So, what brought you to
t he maj or?

Marcus sighs. He starts running his hand through his hair.

MARCUS
Honestly, mny parents.

ANA
On? Are they in the field?

MARCUS
Uh, no. They just wanted nme to pursue
a "worthwhile" field, so | just-

Ana's brows furrow. She gestures to pause wi th her hand.

ANA
Wait, so you didn't want to do this?
Then why are you even here? Isn't
t here sonething el se you' d rather do?

MARCUS
Ch sure. There's stuff | want to do,
but it's not "worthwhile," so there's
no chance there.

Ana's tension on her face increases. Forehead winkling, and
t he creases between her eyebrows deepeni ng.

ANA
So, you're just doing what they tell
you to? It's your life, Marcus! Wy
woul d you do that.
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MARCUS
They're paying for the mgjority of ny
education. It's the least | can do. |
owe t hem

Ana after sipping her coffee, sets it down again with a good
deal of force.

ANA
You don't owe them your whole
lifetime of happiness! This is what
you' || be doing forever! Doesn't that
bot her you?

MARCUS
(rai sed voice)
O course it bothers me, but they
matter nore to nme! All | want to do
i s cook, but who knows how that wll
go? | can do it part-tine maybe.

ANA
You know for a fact you won't have
time in our field. Just do what you
want! | don't get that.

Marcus starts throwng his stuff in his backpack

MARCUS
Look, I didn't come here to have ny
deci si ons questioned. Either you
| eave, or | do.

Ana rel axes and her face drops.

ANA
(soft)
["lI'l go, but I want you to think
about what | said, and if you still
need hel p, just call.

Ana picks up her stuff and | eaves w thout another gl ance.

Mar cus wat ches her, groans and lets his face fall in his
hands.

CUT TO
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I NT. SCHOOL CAFETERI A- DAY

M TCHELL sits at a lunch table in a crowded school
cafeteria. He's engaged in conversation with those around
t hem DAVI D JACOBSON who dropped himoff cones up behind
him puts his hands on his shoulders and rests his head on
hi s.

DAVI D
Did | scare you?

M tchell chuckles, conpletely rel axed.

M TCHELL
No. You're not as stealthy as you
t hink you are. Plus, | saw you

com ng
David releases him allowng Mtchell to turn and face him

DAVI D
(smling)
["l'l have to up ny gane then. Cearly
ny ninja training isn't working.

M TCHELL
Uh huh. Sure. Anyway, what's going
on? Aren't you usually busy during
| unch?

DAVI D
| don't have to be there. | just |ike
to get some work done while | can.
wanted to see you though. Is that too
much to ask?

Mtchell arches an eyebrow.

M TCHELL
| don't know. It takes a lot to pul
you away froma project. | nmean, |'m
not even usual ly enough of an

i ncentive.
Davi d sighs and raises his hands in front of himlazily.

DAVI D
kay, you got ne. There is sonething
I wanted to ask you. Not that you're
not a good incentive or anything.

M TCHELL
Go on then. Di scuss.
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DAVI D
I was wondering if | could neet your
fam|ly? We've been dating for like a
while, and ny famly |oves you. |
just want to get to know you better.

Mtchell stops smling.

M TCHELL
Uh, | don't think that's such a good
i dea. They're quite busy.

DAVI D
Oh conme on! They can't be busy al
day everyday. |'m sure we can cone up

wi t h sonet hi ng.

Mtchell fidgets with his hands. Suddenly unable to keep
conpletely still.

M TCHELL
Vell, I"'msure | can work sonet hing
out with Marcus. He'd probably be
down to neet you soon

David frowns, getting closer to Mtchell's face wth a hand
on his shoulder. Mtchell doesn't neet his eyes.

DAVI D
But your parents won't? Are your
parents super honophobic or
somet hi ng? Li ke why are you so
scared?

M tchell shakes his head rapidly.

M TCHELL
No! No. It's nothing like that. |I'm
not scared It's just not a great
time, is all.

DAVI D
Are you hiding sonething fromme? I|f
anything's wong, you can tell ne,
you know?

M tchell nods nearly inperceptibly. Looking at the ground.
M TCHELL

It's no biggie. Mybe soneday, but
not right now.
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Mtchell makes a nove to stand, but David grips himlightly
by his shirt.

DAVI D
(softly)
Wiy won't you just tell ne? Do you
not trust me or sonething?

M tchell shakes his head again, shrugging off David s hand.
He picks up his trash fromhis [unch and brushes past Davi d.

M TCHELL
It's fine. Don't worry about it. I'll
figure it out in time. Go work on
your project. I'll see you later.

David stares after him starting to follow but then stopping
abruptly.

CUT TO
ALL- Nl GHTER CAFE- | NTERI OR- LATE AFTERNOON

Mtchell walks in the door, glances around. He spots Marcus
where he has been working at a table for hours, surrounded
by papers and his |laptop. Mtchell approaches, tapping him
on the shoul der. Marcus turns, eyes brows furrow ng.

M TCHELL (cont'd)
Hey, how s it goi ng?

MARCUS
Hey, yourself...How d you know | was
here? Why are you here for that
matter?

Mtchell sighs dramatically and sits next to Marcus at the
smal | table.

M TCHELL
Can I not just want to hang out with
nmy big bro? Also, | tracked you
di ngus, your | ocation's on.

Mtchell briefly holds up his phone. Marcus scoffs and turns
back to his work.

MARCUS
Huh. Guess I'll have to fix that
t hen.
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M TCHELL
(conpl ai ni ng)
It wasn't even ny first thought. |
went to your apartnment first, then |
checked and wal ked here too, because
you won't answer your stupid phone!

Marcus pulls his phone out of his jean pocket, and gl ances
at it, stone-faced. He imedi ately | ooks back at his I aptop.

MARCUS
(nmonot onousl y)
Qops. Sorry.

Mtchell throws his hands in the air, then snatches the
| aptop fromin front of Marcus.

M TCHELL
What are you even working on?! |
haven't seen you this focused in a
| ong tinme. Focused enough that you
woul d ignore your little bro; you
wound ne.

Marcus lets out a breath and puts his head in his hands, he
tugs a little at his hair.

MARCUS
Have you been hanging out with drama
kids? I"'mtrying to do work for ny
required math course, but | suck at
it because |I'm stupid.

Mtchell's eyes soften. He picks up the pencil and a piece
of paper from Marcus. He gl ances between the screen and the
paper, then starts scrawing.

MARCUS (cont' d)
What are you doi ng?

M TCHELL
Your cal cul us honework. You're
wel cone.

MARCUS
Good | uc-

Mtchell slides the paper back in front of Marcus with a
smal | smrk.

M TCHELL
That's how you do probl em nunber one,
smartypants.
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Mar cus snat ches the paper and gl ances over it, nouth opening
slightly. He glances back up at Mtchell.

MARCUS
How did you even..? | thought | was
the smart one.

Mtchell grins

M TCHELL
Clearly you were mstaken. I'mthe
smart one. You're just the one that
actual ly cares about being smart.

Marcus glares at Mtchell, thrusting the paper back at him
MARCUS
That's just unfair. | can't believe

you. Wiy don't you just apply
yoursel f then?

M tchell shrugs

M TCHELL
Because |'m good at math, but | hate
it. It's not that deep. | just have

troubl e doi ng anything that doesn't
hold ny interest.

MARCUS
Maybe we're brothers after all. | was
starting to think you were sw tched
at birth.

M TCHELL

(sarcastic)
Thanks for your vote of confidence.

MARCUS
So..do you want to nmake this a
regular thing? Help nme in math,
pl ease?

Marcus clasps his hands in front of him dramatically
beggi ng.

M TCHELL
Fi ne. Just stop that. You have nerve
to call ne dramatic. Also, | didn't

conme here to help you with this,
have ny own noti ves.
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Marcus relaxes and sits back in his seat, he rai ses an
eyebrow. He clasps his hands together.

MARCUS
So, I'll help you in return.
Dependi ng on what it is, though.

M TCHELL
Firstly, | need advice. Secondly, |

need you to neet ny boyfriend.
Marcus' eyes widen a bit.

MARCUS
Firstly, since when are you in a
rel ati onshi p? Secondly, does nom
know? Thirdly, why nme?

M TCHELL
Qovi ously nom doesn't know. That's
why |'masking you. | need to get him
of f ny back about neeting ny famly.
So, here's a conprom se.

Mar cus' shoul ders drop and he relaxes a bit. He extends a
hand f orwar d.

MARCUS
Fine, I'll doit. It's a dea

They shake hands.
CUT TO
ALL- Nl GHTER CAFE- | NT. - EVENI NG
MARCUS gl ances at his work strewn about on the table while
M TCHELL smirks in return. There are coffee cups and
pastries on the table surrounded by sheets of math work.
M TCHELL
So, what you're going to do is a
little sonething like this.

Mtchell scribbles on a scrap sheet of paper, then turns it
towards Marcus to | ook over.

MARCUS
How di d you do that? That should be
way above your skill level. You're a
hi gh school student. | still don't

get it.
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M TCHELL
I"ma very smart high school student
that used to take nore than a casua
interest in math and science. You're
not the only prodigy in this famly,
gol den boy.

Marcus blinks up at him

MARCUS
But | still don't get it... if you're
this good at classwork...why are you
doi ng so poorly in school?

Mtchell shrugs and takes a sip of Marcus' forgotten about
cof f ee.

M TCHELL
Li ke | said, just because |'m good at
sonmet hi ng doesn't nmean | care about
studying it any nore. There are other
things |I'd rather devote ny attention
to.

Mar cus scoffs.

MARCUS
Li ke what, exactly?
M TCHELL
Art. Literature. I'"'mthe creative in

the famly. It doesn't nmean that's ny
only talent, but it is the only thing
I"minterested in.

MARCUS
Mom woul d kill you if she knew you
wer e capable of this and have been
just sl acki ng.

Mtchell snorts.

M TCHELL
There's a | ot of things that nom has
threatened to kill nme for, and yet

here | sit before you
Mar cus shakes his head slowy.
MARCUS

What do you even gain fromlying to
nmom about this?
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Mtchell stretches.

M TCHELL
Freedom Unlike sonme peopl e here,
don't al ways have her on ny case.
Vll, | do, but I don't think she
actual ly cares anynore.

Mar cus frowns.

MARCUS
Wll isn't it a downside that she
doesn't act |ike she cares anynore?

Mtchell straightens and quietly flips through Mrcus'
pages.

M TCHELL
Is it really all that fulfilling to
receive attention fromnomonly
because you work yourself to death?

Marcus stares at his |ap.

M TCHELL (cont' d)
That's what | thought. Look, |
t hought you wanted ny hel p. Question
your own |ife decisions.

Marcus gl ances up at Mtchell with furrowed eyebrows.

MARCUS
Today, not only did | find out ny
brother is a secret super-genius...
but that he's also a huge liar. Go

26.

wor k

figure.
Mtchell throws down the pencil and aggressively tugs his
own hair.
M TCHELL
I"'mnot aliar! | only tell white

lies to nomto make ny |ife easier.
Mar cus sips his coffee.
MARCUS

Yeah, we'll see how that wor ks out
for you.

Mtchell clears his throat and starts to gather Marcus'

t hi ngs.
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MARCUS (cont' d)
What are you doing? | thought we were
studyi ng here.

M TCHELL
W were, but you see, | kind of told
David that he could cone over to your
pl ace tonight.

Marcus stands up, collecting his stuff quickly.

MARCUS
Way woul d you do that? You didn't
even know what ny answer woul d be!
You had that agenda this whole tinme?

Mtchell stuffs Marcus' backpack with his bel ongi ngs then
swings it over his own shoul der.

M TCHELL
I know you can't turn your dearest
brother down. | also couldn't afford

to give you the tinme to weasel out of
it. Let's go. You're cooking.

Mtchell turns to head out the door.

MARCUS
(1 ncredul ous)
Who sai d?
M TCHELL

| said. Unless you want to flunk out
of college after all.

Mar cus groans, grabbing the last of his stuff and follow ng
Mtchell out the cafe door.

CUT TO

MARCUS' APARTMENT Kl TCHEN- | NT. - NI GHT

Marcus is running about stirring a spaghetti sauce, tending
to boiling noodles and stirring vegetables on the stove. The
doorbell rings and Marcus hurries over across the room
answering. It's Mtchell and DAVID.

M TCHELL
What' s cooki ng toni ght?
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MARCUS
(sarcastic)
Hello to you too Mtchell. |I'mgreat,
how are you?

M TCHELL
Yeah yeah, answer the question. It
snells good. Oh! Also, this is David,
nmy boyfriend.

David sm | es awkwardly.

DAVI D
Un hello M. Ross it's a pleasure to
nmeet you. |'ve heard very nuch about
you, and I"'msure the neal wll be
excel | ent.
Marcus smles softly.
MARCUS

The pleasure's all mne David, also-
Mtchell cuts himoff, giggling as he conpl ains.

M TCHELL
EwWM Don't call himM. Ross, he's ny
brot her not ny dad. This dork doesn't
need you to be all formal with him
Don't give himnore of an ego.

Mar cus | aughs.

MARCUS
It's really fine. Call nme what you
want, but Marcus is what | go by. On!

Marcus startles and runs back towards the kitchen suddenly

MARCUS (cont' d)
(shouti ng)
Sorry! Food! | don't want to burn
anyt hi ng! Just make yoursel ves at
honme, | guess. Dinner will be ready
soon.

M tchell laughs and David follows himin seem ngly nore
confortable. Mtchell and David sit at the table which is in
an open-concept area including the kitchen. Marcus is

pl ating the food.
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M TCHELL
You don't need to get all fancy, you
know? It's not like I"mreally going
to know the difference.

David smles and jabs Mtchell lightly with his el bow

DAVI D
It is appreciated though, Marcus. Is
this sonme special type of pasta?

Marcus sets the plates down in front of them including his
own. He sits down to eat with them

MARCUS
Nope. Just Spaghetti. | didn't figure
| had to be a culinary w zard for
tonight. It should be good though. If
it's bad, that's saying sonething.

DAVI D
Oh. No it's fine. The cl assics can be
good as well. | didn't nean to seem
like | expected you to cook a five-
course meal or anything.

M TCHELL
Don't worry about it Davie. Sonetines
he gets in his culinary artiste noods
and makes di nner for us on a Tuesday,
and sonetines it's just like this.
Such is life with Marcus.

Marcus frowns slightly.

MARCUS
| suppose, but you don't often stay-

Mtchell cuts Marcus off again.

M TCHELL
Yeah, | know. | don't often stay to
eat in here with you. |I"'d rather

retreat and play video ganes or
sonmet hing. You're not always the nost
riveting conpany.

Mar cus quirks an eyebrow at Mtchell

MARCUS
Uh, yeah... sure. You certainly |eave
me all alone nore often than not.

( MORE)
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MARCUS (cont' d)
Tell me David, what has Mtchell been
sayi ng about ne?

David is eating, unaware of the tension between the
br ot hers.

DAVI D
Just that you're the best brother
even though you' re not hone a |ot.
You take care of himwhen your
parents have been nostly out of the
pi cture.

Marcus gl ances at Mtchell again.

MARCUS
| guess that's not necessarily
untrue, but Mtchell -

Mtchell cuts Marcus off.

M TCHELL
Davi d! How are you finding ny
brother's cooking for tonight? Did he
nmeet your |ofty expectations?

Davi d nods.

DAVI D
Yeah! It's really good! Thank you for
all of this Marcus. It's really nice
to get to know Mtchell's famly. It
makes ne feel special.

Marcus smles slightly with furrowed brows.
MARCUS

Anytime David. Welcome to the famly,
| guess.

CUT TO

MARCUS' APARTMENT- I NT. NI GHT

Marcus and Mtchell are standing at the door, where David is
throwi ng on a jacket and hal fway out the doorway.



(Printed with the demonstration version of Fade In) 31

DAVI D
It's been great getting to know you
Marcus! It's good to know t hat
M tchell has such a good support
system despite everything.

Marcus grins hal fheartedly, and waves off the conplinent.

MARCUS
Pfft! It's really fine. I"'mjust glad
| can be there for Mtchell when our
parents clearly haven't been.

Mar cus shoots Mtchell a pointed |ook. Mtchell scratches
t he back of his head before turning and flashing David a
sm | e.

M TCHELL
You give this bozo too nuch credit.
|'ve bounced around between
relatives' hones. Marcus is |ike a
third choi ce.

David frowns and pulls Mtchell into a hug.

DAVI D
You don't have to worry about that
anynore. You know that you'll always
have ne and ny famly to give you a
hore.

Marcus glares at Mtchell over David' s shoul der before
pronmptly resum ng his previous behavior when David rel eases
Mtchell. Mtchell fidgets.

M TCHELL
Oh I'msure that won't be necessary.
Marcus has got his own job now. He
wor ks at a conveni ence store. He's
not just in school anynore.

MARCUS
(forced)
Yeah, | can take care of him No
worries there. He's a handful, but
I"ve got it covered. Unfortunately.

Mtchell lightly slaps Marcus on the arm He kisses David on
the cheek and lightly pushes hi mout the door.
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M TCHELL
(dramati c)
Now go! | don't want your famly
suspecti ng Marcus has ki dnapped you
to replace his brother. I'lIl see you
at school
DAVI D
(l'ightly chuckling)
Alright, alright. 1'Il see you then

babe. Love you.
Mtchell's snmile falters for a second as he cl oses the door.

M TCHELL
| love you too!

After the door closes, Mtchell turns to find Marcus
starting intently at his back. Mtchell struggles to neet
his eyes.

M TCHELL (cont'd)
What ?

MARCUS
You know what Pi nocchio; how | ong do
you think you can keep this up? |
t hought you | oved hi n?

Mtchell | ooks at the fl oor.

M TCHELL
I know. | just needed to buy tine. |
can't tell nomright now Maybe when
| graduate, but she's already on ne
for being a failure.

Marcus throws up his hands.

MARCUS
Do you think David's really going to
be able to trust you after all of
this? You' ve been lying to his face!

Mtchell's eyes narrow and he gl ances quickly back up at
Mar cus.

M TCHELL
That's rich. Doesn't nmomstill not
know about your little cooking
cl asses? How | ong have you been doi ng
t hen? Two years?
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MARCUS
If you dare say a thing, I will end
you. Also, nomis is an obligatory
rel ationship. David is a good ki d.

M TCHELL
Pl ease. If you rat me out, then |
tell nmom about all your little side
hustl es. See who's in nore trouble
t hen?

Marcus grips Mtchell's shoul ders.

MARCUS
It's not a conpetition Mtchell! |
just know you care about this guy.
He's nice! Don't mess this up.

Mtchell stornms out of the apartnment slanm ng the door
behind him He then gently opens the door again and stands
there glaring at Marcus.

M TCHELL
As nuch as | can't stand you right
now, | need a ride.

Marcus sighs and runs a hand through his hair.

MARCUS
Just conme in. I'Il tell nomyou're
staying with nme. It'll be easier. |
have a shift at the conveni ence
store. Just behave yourself.

Mtchell stal ks past Marcus into the apartnent.

M TCHELL
Fine! But |I'm staying here because |
have to. Not because | want to!

MARCUS
VWhat ever M tchell

CUT TO
CONVENI ENCE STORE- | NT. NI GHT

Marcus stands at the cash register reading a nagazi ne. He
yawns. He gl ances out the window H's nomis wal king towards
t he door. He immedi ate runs towards the back room and

wat ches through a crack in the door. She's wearing a suit

wi th her hotel nane tag.



(Printed with the demonstration version of Fade In) 34

CLARI SSE
Hel | 0? Is anyone here? I'd like to
buy a lottery ticket. HELLO?

Cl arisse wal ks towards the storage room door. Marcus cl oses
it, but Carisse bangs on it then swings it open. Her eyes
wi den and then narrow.

CLARI SSE (cont' d)
(progressive | ouder)
Mar cus? What are you doi ng here? Do
you wor k here?

Mar cus stands up slowy, steps out of the roomand shuts the
door behind him

MARCUS
Un Yeah, | work here sonetines. |
just need a little extra cash to buy
suppl i es and food sonetinmes, you

know?

CLARI SSE
No, | don't KNON Marcus it is a
school nigh-nmorning rather! It's

three A-M
Mar cus gul ps and presses his back up against the door.

MARCUS
| don't usually work these hours, |
swear. |'mcovering for soneone, and
|"ve gotten all nmy work done ahead of
time.

Clarisse jabs her finger at his sternum and her eyes narrow.

CLARI SSE
(sarcasm
Oh I"'msure it's just a fluke that |
happened al ong the one ni ght that you
decide to pick up extra hours.

MARCUS
Mom it's really not like that! You
happened into this particul ar
conveni ence store by chance al ready.
Is that really too unbelievable?
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CLARI SSE
Yes, it is too unbelievable! The fact
that it'd have to rely on two
coi nci dences to be true is what nakes
it all the nore likely to be fal se!

Marcus shrinks back into hinself. Carisse crosses her arns
in front of her.

MARCUS
I don't know what to say to you to
make you believe nme. It's not out of
the real mof possibility.

Cl arisse sighs and drops her arnms at her sides.

CLARI SSE
Wiy are you even doing this Marcus?
If you really needed food and stuff
you coul d' ve just asked.

MARCUS
| didn't want to burden you. You
al ready do so much for us. It would
be a shane to nmake you work harder

CLARI SSE
| don't want you wor ki ng
unnecessarily when there's nore
i mportant stuff to focus on.

Marcus straightens up but fiddles with his fingers. Carisse
gl ances at themw th a raised eyebrow

CLARI SSE (cont'd)
You're not telling the truth are you?

Marcus waves his hands in fromof hinmself frantically.

MARCUS
No! |I'm absolutely not. | just want
the best for you nomthat's all it
is. | just need a little extra noney.
CLARI SSE

Your college is covered by ne and
financial aid, is asking for food
really all that nuch to ask in
conparison?
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MARCUS
Un Yes. It's just one nore thing,
you know?

CLARI SSE

| know you're up to sonething Mrcus,
and that really hurts nme as the
person who has done not hi ng but nmake
sure you don't go down the sane road
| did.

Marcus' eyes narrow and his eyes | ook watery.

MARCUS
I"mnot going to live your lifel I'm
not you! | know what's best for ne.
CLARI SSE

As long as |'m paying your tuition,
I"mthe one who knows what's best for
you. Kids think they know everything.
You know not hi ng.

Clarisse starts to tear up. Marcus softens.

MARCUS
Mom |'msorry. | really didn't nean
to upset you. It's really not that
big of a deal

CLARI SSE
It is. | know you' re up to sonething

Marcus! Everything |'ve ever done has
been for you. Also, don't |eave your
br ot her al one at night.

Clarisse starts to stal ks out of the store w thout saying
goodbye.

MARCUS
Goodbye mom [I'mreally sorry.

Mar cus slinks back behind the counter and puts his head in
hi s hands

CUT TO



(Printed with the demonstration version of Fade In)

I NT. DEAN S OFFI CE H GH SCHOOL- DAY

M TCHELL wal ks in the door, slowy. H's eyebrows furrow

t oget her. He gl ances around before | andi ng on CLARI SSE

| oudl y speaking to THE DEAN whil e aggressively gesturing.
They turn to Mtchell. The dean with a smle and wave and
his nother with a frown.

DEAN
Ah, Mtchell. W were just speaking
about you. Wuld you |like to have a
seat? We were just discussing-

As the Dean gestures for Mtchell to sit in front of his
desk, Clarisse cuts himoff.

CLARI SSE
What is wong with you?

Mtchell stops in his tracks.

M TCHELL
["msorry? Did |I... do sonething?

CLARI SSE
It's nmore of what you haven't done at
this point. I've worked ny tail off
to give you a chance at a future, and
how do you repay that effort? Wth a
C.

DEAN
(good- nat ur ed)
You al so have three B's and two A' s,
soit's not really all that pressing
of a concern. Your nomis just a
little worried-

Clarisse glares at the dean before returning her gaze to
Mtchell when his voice falls silent.

CLARI SSE
Hi s nother can speak for herself, and
consi dering our circunstances, his
performance is a great concern of
m ne.

M TCHELL
So, you're just here about ny grades?
Did I mss sonething? | thought you
had al ready given up on berating ne.
| thought Marcus was catching all of
that concern | ately.

37.
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M tchell shoves his hands in his pockets and reclines
agai nst the wall.

CLARI SSE
Oh trust me, Marcus is never out of
t he woods. | do have two sons though.

VWhi ch means two chances not to create
conpl ete screw ups.

The dean's expression is tense. He goes to stand with his
hand pl aced loudly on the table. Carisse glances at him

DEAN
Ms. Ross! | amin no way here to tel
you how to parent your children, but
| do think you' re way too hard on
Mtchell of all people.

Clarisse stalks over to the dean with her arns crossed. He
shrinks back a little.

CLARI SSE
It seens |like you are telling nme how
to parent ny children. He needs to
get into college, and | can't afford
that if he's not willing to step up.

The dean strai ghtens and conposes hinsel f.

DEAN
You shouldn't worry. There are many
ways Mtchell can cover his college
expenses. Kids and teachers alike are
quite fond of him

CLARI SSE
| don't care how fond of him
i nconsequential people are. | fail to

see howit's likely that they wll be
of any assi st ance.

DEAN
Well, it just shows his skill set.
He's a good kid, froma | owincone
famly, and he plays sports. He's
| ooki ng good for sonme schol arshi ps.

Cl arisse sighs, looking at Mtchell skeptically with a
rai sed brow.

CLARI SSE
Bei ng poor in school doesn't help his
chances though, does it?

( MORE)
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CLARI SSE (cont' d)
Nei t her does the tine he wastes
around those friends of his.

DEAN
It's conductive towards achi eving
better versatility as a person, and

being charismatic is a skill. | nean,
I"msure David is great support,
isn't he?

Mtchell stiffens, a frown deepening. He gl ances down.
Cl arisse shoots himnarrowed eyebrows.

CLARI SSE
I don't know who this David is, but
if he's not hel ping you study, you
best di stance yourself from him
Focus on what matters here.

M TCHELL
(quietly)
But...l like David. He's nice, and
he's snart.
CLARI SSE

Yet if he's not hel ping the problem
| don't want to hear about hi m again.
Go back to class and pay attention
for once in your life. I'mgoing to
work from here; to support you

Gl ari sse strai ghtens, grabbing her back fromwhere it's
resting on the floor. She stalks out nearly running into
DAVI D, who she sneers at. The Dean | ooks at Mtchell with a
frowm and | arge droopy eyes.

DEAN
Don't take all that to heart
Mtchell. | nmean, do well in class,

but all that other stuff, well...

Mtchell shoots hima |lazy finger salute as he exits the
of fice.

M TCHELL
WI1l do.

Mtchell joins David outside the door.
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DAVI D
(conf used)
Who was that |ady? Was that your nonf
| saw you were wal king to the office
when | was heading to the bat hroom
and | thought 1'd surprise your when
| got out.

M TCHELL
(tersely)
Yep. That's nmy nom Doubt she cares
who you are though. Just drop it.

M tchell brushes past David. David grips the back of his

shirt

in his first to stop him H's face hardens.

DAVI D
| thought your parents had hardly any
role in your life Mtchie. Was that
just a lie?

M TCHELL
Sorry. She mght as well not, though.

DAVI D
(1 ouder)
| don't care what she's |ike. Wy
can't you just trust ne with this?
Wiy woul d you lie?

M TCHELL
| said drop it. You wanted to neet
her, well there you go. You got one
great first-inpression right there.
"' m goi ng back to cl ass.

DAVI D
Wiy are you like this? Wiy can't you
just talk to ne?

M TCHELL
You know what David? | don't know why
I"'mlike this. It's the second tine
today |'ve been asked that, and |
have no better answer than maybe |'m
nore |ike nmy parents than | thought.

DAVI D
(1 ouder)
What's that supposed to nean?

40.
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M TCHELL
(quietly)
Maybe in all ny effort to protect
you, | was just being selfish. "1l

see you | ater

Davi d wat ches himgo. Brows quirked. No |onger angry, but
stopped in his tracks.

CUT TO
I NT. COLLEGE CLASSROOM DAY

Professor lectures at the front of a packed classroom
Marcus is sleeping with his head on the desk. Ana sits next
to himand starts lightly shaking him

ANA
(whi sper shouti ng)
Mar cus. Marcus? Yo Mark!

Marcus stirs awake and slowy | ooks at Ana w ping his eyes
and then takes in where he is with a start.

MARCUS
On! Thanks for waking me up.

ANA
It's fine.

Marcus scranbles to start taking notes then slowly puts his
pencil down and turns to Ana.

MARCUS
Look, I'mreally sorry about how I
acted the other day. You were just
expressing your opinion, and | shut
you down.

Ana smles tightly and | ooks back down at her paper
absently.

ANA
It wasn't nmy place to tell you what
to do. Don't sweat it.

MARCUS
It's really not a big deal. You were
just trying to be honest.

Ana | ooks back at his face.
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ANA
Yes, and | still honestly think your
best course of action is just to do
what you want to do.

Mar cus sighs and plays with his sl eeve.

MARCUS
| still honestly think that is easier
sai d than done.

Ana tilts and lifts her head, quirking an eyebrow

ANA
| don't know. | didit, and I'm
thriving if | do say so nyself.

Marcus stops fidgeting and smles slightly.

MARCUS
Yeah, well you probably don't have ny
famly situation. People are
different Ana. | need you to respect
t hat .

Ana's eyebrows furrow and she | ooks down.

ANA
Oh yeah. Qur famlial situations are
quite different. | don't even

associate with mne.
Marcus | ooks at her with w de eyes.

MARCUS
["mso sorry! | didn't nean to-

Ana waves a hand to stop him

ANA
It's fine. You didn't know, but don't
assunme. | worked ny butt off to get
here.
MARCUS
Yeah, | hear that a | ot-
ANA

I live in the sketchiest apartnent
known to nman and work two jobs to pay
may tuition which isn't totally
covered by ny financial aid.

42.
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MARCUS
| really amsorry though. Shoul dn't
your parents be proud of you? |I'm
sure mne would | ove to have you as
their Kkid.

Ana snorts and stares in the teacher's direction, not really
| ooki ng at him

ANA
Not |ikely that they are. They wanted
me to stay honme. They never wanted ne
to go to college. | was supposed to
just help support the famly, by
wor ki ng at their business.

Mar cus gl ances down and starts fidgeting again.

MARCUS
Ooh. I"mnot sure that | get their
reasoni ng, but they're clearly not
| ooki ng out for your best interests.

Ana sighs and turns to Marcus again.

ANA
When are you going to realize that
your parents aren't after your best
interests as well.

MARCUS
It's not |like th-

Ana cuts himoff with a sharp | ook

ANA
Isn'"t it though? They both just want
us to do whatever they want us to do.
Those are their dreans, not ours.

MARCUS
Ei ther way, at |east yours aren't
al ways there to constantly berate
you. Your parents aren't down your
neck constantly.

Ana grabs Marcus' wist fromwhere he's fiddling with his
sl eeve and hol ds eye-contact for a nonent.
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ANA
| sort of wish they were though. You
don't want to cut themout |ike I
did. 1t"Il just make things harder.
Try to win themover. Please.

Marcus pulls his wist away. People around them start
packi ng up and headi ng out the door.

MARCUS
| don't think that's going to work.
I"ve only been trying to explain al

ny life.

Ana shoves her stuff into her bag and stands to | eave.

ANA
Find a way to make them under st and.
Show t hem

Wth that Ana | eaves the room which is nearly enpty. Marcus
sits for a few nore seconds before absently gathering his
bel ongi ngs.

CUT TO

I NT. QUTSI DE CULI NARY CLASSROOM NI GHT

CHEF NESTOR i s checking her phone by the door to the
cl assroom She | ooks up to great others as they enter.
Mar cus appr oaches her

MARCUS
Uh. Hell o Chef Nestor.

Chef Nestor smles politely.

CHEF NESTOR
H Marcus. Have you given any thought
to my proposition fromlast class?

MARCUS
That's actually what | was going to
ask about. |Is that recommendation for
The Golden Iris still avail abl e?

Chef Nestor perks up, sml|e w dening.

CHEF NESTOR
It absolutely is! So, you' ve decided
to do sonething with that tal ent of
yours?
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Mar cus gi ves

45.

a small smle.

MARCUS
Sonet hing |ike that.

Chef Nestor's smile drops a little.

Mar cus Iooks
sm | es again.

CHEF NESTOR
You don't sound very sure. You don't
have to accept, you know? It's just
an offer. I don't want to pressure
you i nto anything.

at her and shakes his head vigorously and

MARCUS
No! | mean, no. That's not the case
at all. | just had someone enlighten
me a little, | guess. Made ne stop

feeling sorry for nyself.

Chef Nestor relaxes and | ooks at himwth a soft expression.

Mar cus | ooks

CHEF NESTOR
Well, in that case, I'"mglad. You
seened concerned about schedul i ng
t hough. Were do you stand on that?

away and sighs.

MARCUS
I"mstill pressed for time, but I
wanted this to take priority in ny
life for once. This is what | want to
do.

CHEF NESTOR
I"'msure ny friend and I can work
something out if it's that nmuch of a
concern of yours.

MARCUS
You don't have to do that.

CHEF NESTOR
| just want to see you succeed. You
really are talented. You add just
that bit of ingenuity to every dish.

Mar cus gl ances at his feet.
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MARCUS
Thank you for saying so. I'mglad you
think that. | would really appreciate
all of that.

Chef Nestor waves him off.

CHEF NESTOR
Ah, it's not that big of a deal. |I'm
i n an advant ageous position. MWy
career's going well enough. The [ east
I can do is pass the torch

MARCUS
It still doesn't go unappreciated.
Thank you.

Chef Nestor shoos himin the room

CHEF NESTOR
Yeah, yeah. Get in the room and get
ready for class before you nmake ne
cry or sonething.

Mar cus | aughs and wal ks into the room

CUT TO

EXT. SI DEWALK QOUTSI DE SCHOOL- AFTERNOON

M tchell wal ks hunched over with his | arge backpack.
Eventually a car drives up beside him It's David.

DAVI D
Need a ride?

Mtchell glances in the car and keeps wal ki ng.

M TCHELL
| thought you didn't give rides to
l[iars, so | guess I'mout of |uck.

David conmes to a conplete stop and throws open the passenger
door. David sighs.

DAVI D
Look, | get it. Just get in. You
don't need to walk mles away just to
make a point.

Mtchell groans then throws his bag in the car and sits
reluctantly, pulling the door shut behind him
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M TCHELL
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What ? You clearly cane to tal k. So...
what ? You have sonething to say to

me?
David starts to slowy drive away.
CONT. INT. DAVID S CAR- AFTERNOON
DAVI D

I"msorry. I'msure you had reasons

for not telling nme. |
been so hateful about

M tchell sighs, face softening bef
profile and slunping in his seat.

M TCHELL

shoul dn't have
it.

ore | ooking at David's

It's good. You're right too. |
shoul dn't have been di shonest. You
just seriously wouldn't want to neet

nmy parents. They're t
DAVI D

he wor st.

| get that inpression. You did say
you realized you were nore |like them

t han you t hought.

Mtchell lightly hits David and they both crack a smle.

DAVI D (cont' d)
Hey! Don't hit the person driving!

M TCHELL

The person driving shouldn't be
saying stuff |ike that about their

passenger then.

Davi d's expression is softer, but
agai n.

DAVI D

his sm|e strai ghtens out

| should have |istened. So, here |
am listening. Tell me about them

and be honest this ti

ne.

Mtchell slunps further in his seat.

M TCHELL
Well... | guess it's

mai nly ny nom

You saw her. She cane to yell at the

dean and ne because |
B's and C s.

dared to have
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Davi d gasps dramatically.

DAVI D
(sarcastic)
On! The horror

Mtchell's mouth quirks up on one side.

M TCHELL
That's basically her whol e shtick
She only wants nme to do things that
| ook good to colleges, so | can get a
free ride and a well -paying job.

DAVI D
| nean...That doesn't seens so bad.

M TCHELL
It's bad when it's all she wants ne
to do. She told nme to distance nyself
fromyou.

Davi d snorts.

DAVI D
Well it seens you took her advice to
heart rather quickly.

Mtchell runs his hands through his hair and groans again.

M TCHELL
You don't get how bad it is. | can
have no friends. My dad's just a yes
man too, so when he's around it's
just nore of the same garbage.

David huns in assent.

DAVI D
Gotcha. I"'msorry. If that's al
there is to it, why didn't you just
say this in the first place?

M tchell glances out the w ndow.

M TCHELL
I want to be your boyfriend, not a
charity case. Your famly is so nice
and normal. | just want that.
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DAVI D
Aw, baby. | would never think |ess of
you because your famly is a train
wr eck. Besides your brother, | guess.
M TCHELL
No, ny brother's still a train weck,

just not in a bad sense.

DAVI D
(i ncredul ous)
How can that not be in a bad sense?

They both | augh.

M TCHELL
Well, | guess that's just not a good
anal ogy.
David pulls into Mtchell's driveway and | eans over to steal
a kiss still smling when they pull back.
DAVI D

W're here. So, that's settled. |
won't pressure you about it, and
you're still my boyfriend?

Mtchell smles as he gets out of the car.

M TCHELL
As far as | know Thanks for the ride
babe!

Davi d waves as he's backing up, and ends up backing into the
Ross' mmil box. Mtchell groans. GEORGE ROSS rushes out of
t he house in a rage.

GEORGE
Mtchell! Wat's going on now?

FADE OUT



(Printed with the demonstration version of Fade In)

50.



